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Introduction 


Islamic art encompasses the visual arts produced from the seventh century onward with 
the beginning of the Islamic empire. It covers a range of artistic fields including architec- 
ture, calligraphy, painting, glass, metalwork, ceramics, and textiles. The art was influenced 
by Greek, Roman, early Christian and Byzantine art styles, as well as the Sassanian art of 
pre-Islamic Persia. Chinese influences also had a formative effect on Islamic painting, ce- 
ramics and textiles. With its geographic spread and long history, Islamic art was inevitably 
subject to a wide range of regional and national styles. It is all the more remarkable then 
that, even under these circumstances, Islamic art has always retained its intrinsic quality and 
unique identity. 


The term Islamic art then not only describes the art created specifically in the service of 
the Islamic faith, but also characterises the art and architecture historically produced in the 
lands ruled by Islamic empire, produced for its patrons or artists. The rule of the Umayyad 
caliphate (661-750) is often considered to be the formative period in Islamic art. Islamic 
history is divided into the rule of various dynasties, beginning with the Umayyad and ‘Ab- 
basid dynasties that governed a vast and unified Islamic state, and concluding with the more 
regional, though powerful, dynasties such as the Safavids, Ottomans, and Mughals. 


Repeating elements in Islamic art, such as the use of stylised, geometrical floral or vegetal 
patterns, known as the arabesque, were often used to symbolise the transcendent, indivisible 
and infinite nature of God. Depictions of the human form and animals can also be found 
in all eras of Islamic art. The integration of arts and crafts into everyday life was very much 
the norm in the Islamic world. As Islam is integral to every part of a Muslim’s life and makes 
it beautiful, so Islamic art was used to make the things of everyday life beautiful. For most 
of the Middle Ages, Islamic luxury glass was the most sophisticated in Eurasia, exported to 
both Europe and China. Gilded, painted, and enameled glass were part of the repertoire, as 
were shapes and motifs borrowed from other media, such as pottery and metalwork. 


The selection of artefacts for this catalogue on masterpieces of Islamic art ranges in date 
from the seventh to the twentieth century. The objects reflect the great diversity and range 
of the cultural traditions of Islam, with works from as far westward as Spain and as far east- 
ward as Central Asia. Comprising both sacred and secular objects, the selection reveals the 
mutual influence of artistic practices, and the exchange of motifs, such as vegetal ornaments 
and geometric patterning. 
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HISPANO-MORESQUE 


The Hispano-Moresque style 

The Hispano-Moresque style was initially created in Muslim Spain and con- 
tinued to be produced under Christian rule in styles blending Islamic and 
European elements. The pottery in this style was the most elaborate and lux- 
urious pottery being produced in Europe at the time, alongside other elabo- 
rate objects. The style’s most successful period was during the 14th and 15th 
centuries. At first at Malaga in the south, using typical Islamic decoration, 
and by the 15th century around Valencia. In particular, wares from Man- 
ises and other Valencian towns were mainly for the Christian market and 
exported very widely. In the early 14th century, the town of Manises, in the 
municipality of Valencia, became the most important production centre of 
Moorish lusterware. 


The Damascening art 

The Damascening art, which consists in inlaying noble metals on iron or 
steel, has its origin in similar works that go back to ancient times. Dama- 
scene-style work is said to have been practiced by the ancient Egyptians, 
Greeks, and Romans, but was developed into a high art by the craftsmen of 
Damascus, Syria more than 2,000 years ago. It was first introduced to Spain 
by the Moors who conquered the Spanish Peninsula in 711 AC (Al-Andalus). 
Toledo, so open through the centuries to the aesthetics and cultural contri- 
butions of various cultures and people, maintained this amazing tradition 
thanks to the vocation and ability of its master craftsmen. 
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This rectangular damascened casket shows typical details of the Alhambra style. The elaborated decoration 
resembles vegetal elements around geometric patterns, volutes and meanders. 


Alhambra style, casket 19th Century - 5 

Origin: Toledo, Spain 

Circa: 1800 AD to 1900 AD 

Dimensions: 7” (17.8cm) high x 4.5” (11.4cm) wide x 4.5” (11.4cm) depth 


£ 28,000.00 
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Large rectangular damascened jewellery casket with curved lid, decorated with elaborate scenes of 
palace interiors. 


Toledo workshop damascened jewellery casket - CB.94 

Origin: Toledo, Spain 

Circa: 19th century AD to 20th century AD 

Dimensions: 4.5” (11.4cm) high x 8” (20.3cm) wide x 3” (7.6cm) depth 


£< 40,000.00 
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Elaborate wax-seal, personalised and monogrammed with the letter “A”. The wax-seal is decorated by 
inlaying gold into a darkly oxidised steel background to produce intricate geometric and floral patterns. 
Toledo was renown for this kind of decoration, originating directly from Damascus, and developed a 
very important industry around this craft, also known as ‘Toledo Gold. 


Toledo workshop damascened seal - CB.93 
Origin: Toledo, Spain 

Circa: 19th century AD to 20th century AD 
Dimensions: 2.5” (6.4cm) high 

43,000.00 
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Jewellery case in the form of a miniature cabinet on a stand, the cabinet being furnished with a chest of six 
drawers. Damascening is the art of inlaying different metals into one another - typically, gold or silver are in- 
laid into a darkly oxidised steel background - to produce intricate patterns. The term derives from a perceived 
resemblance to the rich tapestry patterns of damask silk. The art of damascening arrived to Toledo directly 
from Damascus and developed a very important industry around this craft, also known as Toledo Gold. The 
art of damascene has passed from generation to generation within the same family for centuries, and has be- 
come a hallmark of the city. It is the art of incrusting wire of gold, and sometimes wire of silver or of copper, 
on the surface of iron, steel or bronze. The surface upon which the pattern is to be traced is finely undercut 
with a sharp instrument, and the gold thread is forced into by hammering and is securely held by the minute 
furrows of the cut surface. 


Damascened jewellery case - CB.3100 


Origin: Toledo, Spain 
Circa: 19th Century AD 
Dimensions: 8” (20 cm) high x 6.5” (16 cm) depth 
£ 40,000.00 
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The Hispano-Moresque ware is a style of pottery initially created in Muslim Spain, which 
continued to be produced under Christian rule in styles blending Islamic and European 
elements. It was the most elaborate and luxurious pottery being produced in Europe until 
the Italian maiolica industry developed sophisticated styles in the 15th century, and was 
exported over most of Europe. The industry’s most successful period was during the 14th 
and 15th centuries. Around 711 AD, the Moors conquered Spain and over the follow- 
ing centuries, they introduced two ceramic techniques to Europe: glazing with an opaque 
white tin-glaze and lustreware, which imitates metallic finishes with iridescent effects. His- 
pano-Moresque wares use both processes, applying the paint as an overglaze which is then 
fired again. Lustreware was a speciality of Islamic pottery. At first centred on Malaga in 
the south, and using typical Islamic decoration, by the 15th century the largest production 
was around Valencia. Wares from Manises and other Valencian towns were mainly for the 
Christian market, and exported very widely. In the early 14th century, the town of Manises, 
in the municipality of Valencia, became the most important production centre of Moorish 
lusterware. Vessels were covered entirely with lead glazes containing tin oxides, which ap- 
pear matt off-white to pale pink. Hand-painted in copper and silver oxides, motifs appear 
metallic pinkish-purple to pinkish-brown. Stylised foliage motifs remain the main decora- 
tive motif. 


Large Hispano-Moresque amphora - CB.992 
Origin: Toledo- Spain 
Circa: 19th century AD 
Dimensions: 21” (53.3cm) high 


430,000.00 
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Hispano-Moresque lusterware 

Known as Hispano-Moresque lusterware, this ceramic type combines the 
techniques of tin-glazing with the metallic luster decoration brought to south- 
ern Spain by the conquering Moors in 711 AD. In the early 14th century, the 
town of Manises, in the municipality of Valencia, became the most important 
production centre of Moorish lusterware. Vessels were covered entirely with 
lead glazes containing tin oxides, which appeared matt off-white to pale pink. 
Hand-painted in copper and silver oxides, motifs appear metallic pinkish-pur- 
ple to pinkish-brown. Stylised foliage motifs remain the main decorative motif. 


Earthenware baluster vase of globular body and conical tapering neck and 
foot, with two perforated and crenelated handles of the type known as ‘wing 
handles’, decorated by a vivid heraldic motif of a court-page in profile carry- 
ing a sceptre and a shield, with abundant use of cobalt blue against a back- 
ground crest of copper lustre floral motifs. 


Pair of Hispano-Moresque amphora-type vases - CB.565 


Origin: Toledo, Spain 
Circa: 1800 AD to 1900 AD 


70ھ 
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A pair of earthenware copper-lustre amphora-shape vases, with a balluster body, 
tapered form, flanked by typical flat handles and a ribbed flared mouth. Decorated 
in the Hispano-Moresque taste with hand-painted scrolling foliage and vegetal ele- 
ments. The centre presents a band iscribed with stylised faux Arabic characters in 
beige on a copper background. 


Pair of Hispano-Moresque amphora-type vase - CB.2743 


Origin: Spain 

Circa: 1900 AD 

Dimensions: 21” (53.3cm) high 
418,000.00 
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Ceramic vase of globular form with stylised vegetal decorations in copper metallic 


overglaze. 


Hispano-Moresque vase - MS.1977 


Origin: Spain 
Circa: 19th century AD to 20th century AD 


£ 28,000.00 
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Hispano-Moresque amphora-type vase - CB.561 


Origin: Spain 
Circa: 1800 AD to 1900 AD 


700ھ 
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Pair of Hispano-Moresque amphoras - CB.991 
Origin: Spain 

Circa: 19 th Century AD 

Dimensions: 17.2” (43.7cm) high 


238,000.00 
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Hispano-Moresque large albarello - CB.997 


Origin: Spain 
Circa: 19th century AD 
Dimensions: 16” (40.6cm) high 


£ 16,000.00 
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Hispano-Moresque large albarello - CB.989 


Origin: Spain 
Circa: 19th century AD 
Dimensions: 13” (33.0cm) high 


£ 13,000.00 
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The Hispano-Moresque ware is a style of pottery initially created in Muslim Spain, which 
continued to be produced under Christian rule in styles blending Islamic and European 
elements. It was the most elaborate and luxurious pottery being produced in Europe until 
the Italian maiolica industry developed sophisticated styles in the 15th century, and was 
exported over most of Europe. The industry’s most successful period was during the 14th 
and 15th centuries. At first centred on Malaga in the south, and using typical Islamic deco- 
ration, by the 15th century the largest production was around Valencia. Wares from Man- 
ises and other Valencian towns were mainly for the Christian market, and exported very 
widely. In the early 14th century, the town of Manises, in the municipality of Valencia, 
became the most important production centre of Moorish lusterware. Vessels were covered 
entirely with lead glazes containing tin oxides, which appear matt off-white to pale pink. 
Hand-painted in copper and silver oxides, motifs appear metallic pinkish-purple to pinkish- 
brown. Stylised foliage motifs remain the main decorative motif: 


Hispano-Moresque glazed earthenware vase - CB.3 152 


Origin: Spain 
Circa: 1700 AD to 1800 AD 
Dimensions: 30cm (12”) high 
£30,000.00 
30 


31 


32 


Hand-painted cache pot glazed with an opaque white tin-glaze and lu- 
streware, which imitates metallic finishes with iridescent effects in cop- 
per and silver oxides, motifs appear metallic pinkish-purple to pinkish- 
brown. The main decoration depicts faunal and vegetal elements. 


Cache pot with arabesque decorations - CB.3446 


Origin: Spain 

Circa: 19th century AD 

Dimensions: 24 cm (9,5”) high x 47 cm (18,5”) width 
436,000.00 


33 


CERAMICS 


Ceramics are among the Islamic world’s most colourful artistic triumphs. At 
various times and places, Muslim potters created wares of outstanding orig- 
inality. Influences came from many directions, mainly China, but the results 
are unique to the cultures that produced them. From the austerity of Nis- 
haphur calligraphic bowls to the richness of Kashan lustrewares, there is an 
unmistakable vigour that puts these works in a special creative category. The 
inventiveness of Muslim potters was unrelenting. Calligraphic inscriptions, 
vegetal and geometric motifs, were used to enormous effect in a number of 
different techniques. Tiles were also important features of ceramics, with 
buildings throughout being decorated in stunning patterns created from tiles 
that were either repetitive or formed part of a larger pattern. 


Safavid Tile - CB.3123 
Origin: Iran 
Circa: 1501 AD to 1722 AD 
Dimensions: 8.8” (22cm) high x 9” (23cm) wide x 1” (2.5cm) depth 


412,000.00 
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Safavid art is the art of the Persian Safavid dynasty from 1501 to 1722, in present-day Iran and 
Caucasia. It was a high point for the art of the book and architecture; and also including ceramics, 
metal, glass, and gardens. The arts of the Safavid period show a far more unitary development 
than in any other period of Iranian art. The Safavid Empire was one of the most significant ruling 
dynasties of Iran. They ruled one of the greatest Persian empires, with artistic accomplishments, 
since the Muslim conquest of Persia. 


Safavid Tile - MS.756 
Origin: Near East 
Circa: 1501 AD to 1722 AD 
Dimensions: 9” (23cm) high x 9” (23cm) wide x 1” (2.5cm) depth 


£ 12,000.00 
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Safavid art is the art of the Persian Safavid dynasty, from 1501 to 1722, in present-day Iran and 
Caucasia. The arts of the Safavid period show a far more unitary development than in any oth- 
er period of Iranian art. The Safavid Empire was one of the most significant ruling dynasties 
of Iran and is also remembered for its great artistic accomplishments. 


Safavid Tile - CB.3123 


Circa: 1501 AD to 1722 AD 
Dimensions: 9” (23cm) high x 9” (23cm) wide x 1” (2.5cm) depth 


£ 12,000.00 


40 


41 


42 


Farsi inscription among floral decoration - CB.3550 


Origin: Persia 
Circa: 18th century AD to 19th century AD 


£ 18,000.00 
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Sertes of four inscribed Safavid tiles in blue glazed background - MS.195 


Circa: 1600 AD to 1800 AD 
Dimensions: 40.5 cm high x 40 cm wide (each) 


£< 40,000.00 
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The best known tale about Yousef and Zoleikha is told in the Bible and in the Qur’an. According to the sto- 
ry, Zoleikha was mocked by other aristocratic Egyptian ladies for being infatuated with a Hebrew slave boy, 
Yousef: Christian and other scriptural commentators have regarded Zoleikha as a sinner. Notable exceptions 
are the great Sufi mystic poets Rumi and Hafiz. For Rumi, Zoleikha’s obsession with Yousef is a symptom and 
manifestation of the soul’s deep longing for God. This, he insists, is true of any person’s deep love for another. 


Circular panel depicting the tale of Yousef and Zoleikha - MS.1133 


Origin: Near East 
Circa: 1785 AD to 1925 AD 
Dimensions: 21.5” (54.6cm) depth 
245,000.00 
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Fritware, also known as stone-paste, is a type of fine and light-coloured pottery in which frit 
is added to the clay in order to reduce its fusion temperature. Fritware was invented to pro- 
duce vessels with a strong white body, which, combined with the tin-glazing on the surface, 
allowed them to approximate the result of Chinese porcelain. Chinese ceramics could be 
considered as the most important stimulus to the development of fine pottery in the Islamic 
world. The manufacture of fritware began in Iraq in the 9th century. Between the 10th and 
the 12th centuries the main centre of manufacture moved to Egypt, from where the tech- 
nique then spread throughout the Middle-East. In the 13th century, the town of Kashan in 
the Isfahan region was an important centre for the production of fritware. 


Kushan fritware lustre plate - MS.1936 


Dimensions: 3” (7.6cm) high x 13” (33.0cm) depth 
Circa: 120 AD to 144 AD 


145,000.00 
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During the Abbasid dynasty, pottery production gained momentum, largely us- 
ing tin glazes, mostly starting in the form of opaque white glaze. The rise of the 
ceramics industry has largely been attributed to heavy Chinese influences. This 
was a result of established trade between Iraq and China. 

Early Abbasid wares are characterised by their boldness and simplicity. There 
is usually a very limited range of designs, which consist of floral pattern. This 
half-human, half-bird ewer is very unusual in its shape. The globular body rests 
on three legs. The long handle runs from the neck to the tail. The ewer is dou- 
ble-spouted with one opening at the tail and one at the mouth. It bears the 
characteristic Abbasid blue-green colour. 


Light Green Glazed Ewer - SR.058 


Origin: Central Asia 

Circa: 700 AD to 900 AD 

Dimensions: 9.75” (24.8cm) high x 6.75” (17.1cm) wide x 7” (17.8cm) depth 
£ 26,000.00 
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Kashan Lustre Ewer with Fluted Body - AMD.170 


Origin: Central Asia 
Circa: 1200 AD to 1250 AD 
Dimensions: 12.8” (32.5cm) high x 7.3” (18.5cm) wide 


£< 60,000.00 
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Fragment of a schematic human face in green iridescent glass, blown over a core of organic matter. 
The orbital cavities indicated by two profound depressions with the round bulbs are clearly delineated 
and divided by a very long and thin nose. The mouth is reproduced by a small circular and simplified 
depression, as are the ears. In order to create this unique piece, glass was blown over a core made from 
a mixture of soil, mud, sand and water mixed with chopped straw as binding material. From the type of 
fracture all over the perimeter of the artwork it is evident that the item was part of a larger decorative 
object, from which it was unkindly detached. The invention of glassblowing in the 1st century BC in the 
Syrio-Palestinian region created a remarkable change in the use and availability of glass objects. 


Islamic Glass Head - CB.006 


Origin: Central Asia 
Circa: 700 AD to 1000 AD 
Dimensions: 4.5” (11.4cm) high x 3.75” (9.5cm) wide x 2” (5.1cm) depth 


£ 90,000.00 
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Kashan lustre vessel - LK 002 


Origin: Central Asta 
Circa: 1200 AD to 1300 AD 
Dimensions: 6.2” (15.7cm) high x 4.7” (11.9cm) wide 


£ 40,000.00 


The town of Kashan, currently located in the Isfahan province of Iran, has 
been historically associated with a high-quality ceramic production during 
the medieval period, becoming a major site for the manufacture of fine 
wares between the 1170s and 1220s, as well as in the later 13th and ear- 
ly 14th centuries. Luster, having been first used on glazed pottery in 9th 
century Iraq, became very popular in the 10th-12th centuries in Fatimid 
Egypt, and then reached new heights in Seljuk Iran around the 13th centu- 
ry, before the Mongol invasions. 

The creation of luster-painted ware is a costly process that requires con- 
siderable expertise. Compounds containing metal oxides, sulphur, and a 
refractory medium, such as ochre, are painted onto a previously glazed and 
fired surface. On the wares associated with Kashan the glaze was normally 
opacified with tin. The vessel has a bulbous body and a slight flaring neck, 
with one handle. It is profusely decorated with brown luster with panels 
and friezes containing vegetal patterns. The top rim is decorated in luster 
on an opacified tin glaze with a broad band of chain pattern. Traces of 
cobalt blue are clearly visible on the vase. Adding cobalt blue to the luster 
decoration was also a typical feature of Kashan ware. 
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OAJAR 


Qajar art is the art and architecture of the Qajar dynasty of the late Persian 
Empire, which lasted from 1781 to 1925 in Iran, Persia. The boom in artistic 
expression that occurred during the Qajar era was the fortunate side effect of 
the period of relative peace that accompanied the rule of Agha Muhammad 
Khan and his descendants. With his ascension, the bloody civil turmoil that 
had been the 18th century in Persia came to a close, and made it possible for 
the peacetime arts to flourish. While heavily influenced by European ideas, 
the root of all Qajar art is based on traditional Persian themes, offering a 
more colourful and energetic aesthetic. Artists were keen on making an im- 
pact with large-scale pieces and the introduction of painting with oil on can- 
vas, while other art forms made use of brand-new and exciting technologies. 
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Secular Qajar period scene on circular glazed ceramic - MS.2041 


Circa: 1875 AD to 1925 AD 
Dimensions: 28” (71.1cm) high x 27.5” (69.9cm) wide x 18.5” (47.0cm) depth 


18,000.00 کر 
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Oajar lacquer painting within an ornate gild wooden frame - MS.1071 


Dimensions: 26” (66.0cm) high x 38” (96.5cm) wide x 4” (10.2cm) depth 
Circa: 18th AD to 19th Ad Century 


£ 60,000.00 
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Qajar vase with floral decoration - CB.569 


Origin: Persia 
Circa: 1785 th Century AD to 1925 AD 


£ 24,200.00 
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Circular plate decorated by figurative scene and floral embellishments - CB.3 470 
Circa: 18th AD to 19th AD Century 
Dimensions: 15” (38.5cm) wide x 2” (5cm) depth 


£ 24,000.00 
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Bronze Qajar period lidded incense-burner - CB.5 164 
Medium: Bronze 


£ 26,000.00 
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Qajar brass engraved globular bowl decorated with oval vignettes of calligraphy interspersed with scenes of 
figures on floral grounds, between bands of flower heads and scrolling motifs. 


Brass bowl - MS.508 


Origin: Iran 
Circa: 1850 AD to 1910 AD 
Dimensions: 5.5” (14.0cm) high x 11” (27.9cm) wide 


£ 18,000.00 
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Qajar brass tall lidded bottle-shaped flask, etched with stylised inscription around the 
shoulder and vivid human figural scenes framed within medallions. 


Qajar Lidded Flask - MS.284 


Origin: Persia 

Circa: 1785 AD to 1925 AD 
Dimensions: 22” (55.9cm) high 
418,000.00 
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TEXTILES 


Textiles section credits: 


Curation & Research: 
Minkyung Park 
Sarah Jieun Yoon 
Hyojin Choi 


Photography: Junggyun Ko 
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Turkish Hereke carpets woven for the Ottoman Empire, illustrative Persian 
carpets that exemplified Iranian culture, as well as the decorative mahmal, 
a ceremonial palanquin used for pilgrimages to Mecca, are featured in this 
section. Carpets covered up walls and floors, functioning as mobile furniture. 
They were perfect for keeping down the dust and providing enough warmth 
for cooler evenings. Paired with such practical purposes, their lustrous hues 
and exquisite patterns would have provided a visual feast for one’s eyes. 
Forming fantastical patterns with their lavish use of sparkling gold thread 
and beautiful silk, Islamic carpets were seen as the furnishings of paradise. 
In the Qur’an, paradise is depicted as a land of eternal life and happiness 
where one enjoys the Fruits of the Garden while reclining on a carpet em- 
broidered with splendid patterns. Carpets then were cherished and venerat- 
ed within the Arab culture. ‘The value of the carpets lays in the sophisticated 
and lengthy production process often lasting years. Fantastic arabesque pat- 
terns of flowers, trees, birds and other animals, and sometimes script and 
geometric motifs spirit the viewer off to paradisiacal sceneries. 
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Mahmal is a ceremonial palanquin that was mounted on the back of a camel to accompa- 
ny the travelling pilgrims during the Hajj. Used since the thirteenth century, the mahmal 
was performed a symbolic role as the sacred centrepiece, carrying a kiswah, the cloth that 
covered the shrine of Kaaba in Mecca, in the month of pilgrimage (Dhu al-Hijjah). The 
interior, hidden behind layers of exquisitely embroidered silk covers, fuelled intrigue and 
fascination from bystanders and added mystery to the sacred textile that it contained. The 
exterior covers bore inscriptions taken from the Qur’an and fantastical arabesque motifs, all 
embroidered by gold- or silver-gilt wires on silk. The name and the tughra of the sultan who 
commissioned and sent the mahmal were also illustrated on the covers in intricate Arabic 
script, reinforcing its identity as the religious as well as the political statement that extended 
protection over the travelling pilgrims. The present work bears inscriptions, of which the 
translated transcriptions posits the creation of this mahmal in the hijra year of 1331 (equiv- 
alent to 1909 AD) under the orders of Sultan Mehmed V (r. 1909-18) 


Mahmal 


Origin: Turkey 

Circa: 1909 AD 

Medium: Silk with silk appliqués, embroidered in gold gilt wire 
Dimensions: 262 cm height 


£300,000.00 
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The Sitara is the cloth that covers the Kaaba in Mecca. It is draped annually on the 9th day 
of the month of Dhu al-Hijjah, the day pilgrims leave for the plains of Mount Arafat during 
the Hajj. The term sitara is Arabic for ‘pall, the cloth draped over a casket. This masterpiece 
originates from the most sacred place for Islam and it is threaded with gold, making it an 
extremely precious, as well as symbolic artefact. 


Sitara 
Origin: Mecca, Egypt 
Circa: 1882 AD 


Medium: Silkwith silk appliques, embroidered in gold gilt wire 
Dimensions: 580 x 285 cm 


L400,000.00 
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Persian Qum Carpet - MH.17 


Origin: Qum, Iran 

Circa: 1940 - 1960 AD 
Dimensions: 219 x 146 cm 
Medium: Silk 


L40,000.00 
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Kashan, the oldest carpet-producing city in the province of Isfahan, is famous for its pro- 
duction of silk carpets. The Safavid dynasty, which ruled Iran from the 16th century, pre- 
sented the silk carpets as diplomatic gifts to various European cities and states, as diplomatic 
relations intensified. The European aristocrats, fascinated by the beautiful carpets, often set 
up direct commissions to the weaving manufacturers of Isfahan and Kashan. ‘The original 
carpet weaving technique in Kashan was revived in the 19th century and the tradition still 
continues to this day. In 2010, the “traditional skills of carpet weaving” in Kashan were add- 
ed to the UNESCO Intangible Cultural Heritage Lists. In this carpet, the central medallion 
and the surrounding flowers fill the entire mise-en-face. The decorative central medallion 
placed in the middle with the quartered medallion pieces fill the four corners. Set agains the 
dark indigo field, the symmetrically-placed palmettes and sickle-leaf motifs are repeated 
and peonies and roses can also be spotted. In the thin border surrounding the middle field, 
geometrically-decorated bands with birds and flowers have been positioned. In the margin, 
palmette flowers are set against the purple field. The fine ornamentation and the intricacy of 
the central medallion are highly characteristic of Kashan carpets. 


Persian Qum Carpet - MH.19 


Origin: Qum, Iran 

Circa: 1940 - 1960 AD 
Dimensions: 230 x 138 cm 
Medium: Silk 


430,000.00 
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Turkish Hereke Carpet - MH.13 


Origin: Turkey 

Circa: 1860 - 1920 AD 
Dimensions: 55 x 91 cm 
Medium: Silk and Gold Thread 


£ 24,200.00 
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Turkish Hereke Carpet - 0 


Origin: Turkey 

Circa: 1860 - 1920 AD 
Dimensions: 220 x 124 cm 
Medium: Silk 


248,000.00 
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Turkish Hereke Carpet - MH.2 


Origin: Turkey 

Circa: 1860 - 1920 AD 
Dimensions: 151 x 87 cm 
Medium: Silk and Gold Thread 


£27,000.00 
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Among the illustrative pictorial designs of the oriental carpets, the niche motif of prayer 
carpets is arguably one of the most decorative and sophisticated designs. As one of the 
smaller carpets woven for the Ottoman Imperial Dynasty, the pointed arch that frames the 
lamp that hangs in the niche served as a useful guiding point to direct oneself to Mecca dur- 
ing the act of prayer. They were used for daily prayers: an act that was conducted five times 
a day and was required of all devotees as the second pillar of Islamic ordinance. Praying 
took various forms of standing, kneeling or prostrating oneself to place one’s forehead on 
the floor, and the prayer carpets that were used varied in size for adults’ and children’s use. 


Turkish Hereke Carpet - MH.6 
Origin: Turkey 
Circa: 1860 - 1910 AD 
Medium: Silk 
Dimensions: 105 x 66 cm 
£ 9,000.00 
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Carpets with a central medallion is another popular design. The composition is dominat- 
ed by the central medallion, around which the rest of the design is organised. The use of 
the central medallion to create a symmetrical design is inspired by earlier fifteenth-century 
Persian manuscript covers, which were recycled as carpet designs in the sixteenth century. 
The classic early Tabriz medallion carpets of this period are identified by the beautiful large- 
scale medallions, which overlaid or were enclosed by intricately incised spiralling vine. The 
motif of medallion remained popular over the course of history and geographically, it circu- 
lated widely from Persia to Anatolia and the Causasus. 


Turkish Hereke Carpet - MH. 10 


Origin: Turkey 

Circa: 1860 - 1910 AD 
Dimensions: 232 x 146 cm 
Medium: Silk and Gold Thread 


£ 24,200.00 
97 


CHINESE ARTEFACTS 
OF ISLAMIC ART 


By the time of the Mongol invasion of China, a considerable export trade 
westwards to the Islamic world was established, and Islamic attempts to im- 
itate Chinese porcelain in their own fritware bodies had begun in the 12th 
century. Large dishes were an export style, and the densely painted decora- 
tion of Yuan blue and white borrowed heavily from the arabesques and plant 
scrolls of Islamic decoration. Chinese potters began in the early 16th cen- 
tury to produce some items in overtly Islamic styles, including jumbled in- 
scriptions in Arabic. These appear to have been made for the growing Chi- 
nese Muslim market, and probably those at court wishing to keep up with 
the Zhengde Emperor's (1505-1521) flirtation with Islam. 
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A mid-17th century blue and white glazed earthenware tulip vase, having a 
tall stem above a bulbous base with reservoirs. ‘This tulip vase is typically dec- 
orated with stylised foliage in blue and white glazes. ‘The form is also known 
as a crocus vase. Such pieces were made for the Dutch market and adorned 
the grandest rooms in noble and wealthy merchant houses as vessels for rare 
and exotic flowers. 


Safavid glazed earthenware tulip-vase - CB.3279 


Origin: Iran 
Circa: 17th century AD 


£56,000.00 
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The complex history of Safavid ceramics is due in part to the geographical 
position of Persia, placed as it was between the Ottoman Empire, the lands of 
Uzbek rulers, the Mughal empire and the Indian Ocean. The Safavid dynasty 
ruled over Persia (1501-1722) for over two centuries, with the first century 
proving to be a challenging time on all borders with intense military disrup- 
tion on the Ottoman frontier. The entire 16th century type of ceramic dec- 
oration disappears towards the end of the rule of Shah ‘Abbas I and pottery 
workshops start responding with great gusto to the arrival of an increasing 
quantity of Kraak wares on the Persian market, this resulting in a dramatic 
improvement to the quality of the white stonepaste and its glaze. The most 
likely reason for this radical change would be the appearance on the scene 
of the Dutch East India Company, the new international purveyors in bulk 
of Chinese export wares. Whereas the 16th century Iznik production had in 
no time abandoned Chinese designs, Persian potters, in their renewed efforts 
to compete with Chinese wares, made good use of 17th century and earlier 
Chinese models, with their usual freehand approach in adapting original Far 
Eastern patterns. 


Glazed earthenware tulip-vase - CB.3279 


Origin: Iran 
Circa: 17th century AD 


£56,000.00 
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Created for the Islamic Market, Xuande - 1425-1435 


Bronze Clotssone Inscribed double-handled Incense Burner - CB.2966 
Origin: China 


Circa: 1644 AD to 1912 AD 
Dimensions: 5” (12.5cm) high x 5” (13cm) wide 


£ 24,000.00 
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Created for the Islamic Market, Xuande - 1425-1435 


Bronze Cloissone double-handled Inscribed Incense Burner - CB.2964 


Origin: China 
Circa: 1661 AD to 1912 AD 
Dimensions: 5.5” (13.5cm) high x 6” (15cm) wide 


£< 40,000.00 
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Created for the Islamic Market, Xuande - 1425-1435 


Bronze Cloissone double-handled inscribed Incense Burner - CB.2965 


Origin: China 
Circa: 1644 AD to 1912 AD 
Dimensions: 5” (12.5cm) high x 5” (13cm) wide 


£ 24,000.00 
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METALWORK 


Silver and gold vessels and architectural elements count among the most 
dazzling artefacts produced in Islamic art. The Quran relates that the bless- 
ed in paradise will enjoy vessels in silver and gold, which are part of the 
overwhelming overwhelming experience awaiting those who have left the 
earthly realm. Silver dishes that have survived from the early Islamic periods 
offer a glimpse of worldly taste for luxury plates, a tradition inherited from 
the Sassanian, Roman and Byzantine worlds. More practical objects were 
made in other metals, particularly bronze. Examples survive in a number of 
shapes, including buckets, incense burners, and bowls. 
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Safavid period damascened steel hemispherical bowl on low circular foot - MS.591 


Circa: 17th century AD to 19th century AD 
Dimensions: 3.5” (8.9cm) high x 7.5” (19.1cm) depth 


260,000.00 
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Timurid cast bronze Islamic incense burner - MS.917 


Origin: Asia Minor 

Circa: 15 th century AD to 16 th century AD 
Dimensions: 10” (25.4cm) high x 6.5” (16.5cm) dept 
£40,000.00 
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Seljuk cast bronze Islamic incense burner - MS.917 

Origin: Asia Minor 

Circa: 11 th Century AD to 12 th Century AD 
Dimensions: 10” (25.4cm) high x 6.5” (16.5cm) depth 
£30,000.00 
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Safavid period gold damascened footed basin - MS.593 


Circa: 7th century AD to 19th century AD 
Dimensions: 5.5” (14.0cm) high x 9.5” (24.1cm) depth 


256,000.00 
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Bronze Vessel With Snakes - SE008 

Origin: Palestine 

Circa: 900 AD to 1100 AD 

Dimensions: 8.30” (21.1cm) high x 6.80” (17.3cm) wide 


240,000.00 
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Silver decorated bowl with embossed and engraved decoration - MS.885 


Dimensions: 2.5” (6.4cm) high x 9” (22.9cm) depth 
Date: 16th to 18th century AD 


£15,000.00 
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Copper inlaid bronze lidded jar - 2 


Dimensions: 8” (20.3cm) high 
Date: 18th to 19th century AD 


£ 18,000.00 
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Pair of silver inlaid bronze lids - MS.172 


Origin: Asia Minor 

Circa: 11th century AD to 12th century AD 
Dimensions: 3.5” (8.9cm) high x 17.3” (43.9cm) depth 
430,000.00 
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Silver decorative jewellery plate, decorated by the embossed depiction of two mythological crea- 
tures in heraldic pose, framing a human crowned bust. 


Seljuk Silver Pectoral - MS.1184 


Origin: Near East 
Circa: 1100 AD to 1300 AD 


£ 26,000.00 


129 


Intricately shaped Ottoman period bronze door knockers (1) - MS.1633 
One of a Pair with MS.1634 


Origin: Syria 

Circa: 1750 AD to 1900 AD 

Dimensions: 34” (86.4cm) high x 16” (40.6cm) wide 
£< 60,000.00 
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Intricately shaped Ottoman period bronze door knockers (2) - MS.1634 
One of a Pair with MS.1633 


Origin: Syria 
Circa: 1750 AD to 1900 AD 
Dimensions: 34” (86.4cm) high x 16” (40.6cm) wide 


£ 60,000.00 
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The Seljuks were of a Sunni Muslim dynasty of western Turkic origins that gradually be- 
came hugely influenced by the Persian language, culture, literature and art, and contributed 
to the Turko- Persian tradition in the medieval West and Central Asia, from 1037 to 1194 
AD. The Seljuks established both the Seljuk Empire and the Sultanate of Rum, which at 
their territorial heights stretched from Anatolia through Iran and were targets of the First 
Crusade. 

This is a cast bronze goblet of elegant and well-balanced form, of semi-circular body and 
flared foot. On the body and around the rim feature Islamic inscription in Kufic characters. 


Seljuk period bronze goblet on low foot - CB.2972 


Origin: Central Asia 
Circa: 1100 AD to 1200 AD 
Dimensions: 4 cm (10”) high x 12 cm (5”) width 


£ 18,000.00 
133 


ARMS AND ARMOUR 


Arms and armour were central to Islamic culture not only as a means of 
conquest and the spread of the faith, but also as symbols of status, wealth 
and power. The finest arms were made by master craftsmen working with 
the leading designers, goldsmiths and jewellers, whose work transformed 
utilitarian military equipment into courtly works of art. Islamic swords, hel- 
mets and body armour, decorated with calligraphy and arabesques, feature 
in this section. 
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Long dagger with single-edged straight blade, beautifully decorated by miniature scenes of 
deer being attacked by felines and the Persian emblem of the sun rising behind the lion, 
among arabesques and Quranic inscriptions in medallions inlaid in gold. The hilt in buffalo 
horn is attached with applied studs in the shape of rosettes. 


Gold-inlaid Qajar period dagger with buffalo horn hilt - MS.2054 
Origin: Persia 

Circa: 19th century AD 

Dimensions: 28” (71.1cm) high 

433,000.00 
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The Pashtun tribes living around the Khyber Pass traditionally use this type of Khyber 
knife. The Khyber Pass is the most important mountain pass in the Hindu Kush. Because 
it has played a strategic role in military and trade for over 2,000 years, the Khyber knife is 
found throughout Afghanistan, Pakistan and Northern India. The so-called Khyber Knife 
is an example of a typical Afghani bladed weapon. In its classical variant, the Khyber has 
large, straight, T-reinforced blade of substantial length, widened at the basis, so that the 
latter actually plays the role of a guard. The back of the blade is straight and undecorated. 
The handle consists of horns or bone slabs. The scabbard is conical, made of wood and 
covered with leather or fabric. 


Gold-inlaid Afghan Khyber soap-stone hilt dagger - MS.2055 


Circa: 19 th Century AD 
Dimensions: 26.5” (67.3cm) high 


£14,500.00 
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A jade carved Indian dagger hilt encrusted with gemstones, including cabochon emeralds 
and rubies, arranged along inlaid gold wire in the Kundan technique, as to create a vegetal 
pattern of delicate flowers. Daggers of this type were reserved for the Mughal court and 
were used as exclusive gift objects, a custom that still exists in the Indian state of Rajast- 
han. The fourth Mughal Emperor Jahangir, who reigned between the years 1605 to 1627 
AD, recounts in his memoirs that he had received a dagger studded with emeralds as a 
gift that was estimated to be worth, then, 50,000 rupees. Kundan is a traditional form of 
Indian gemstone jewellery involving a gem set with gold foil between the stones and its 
mount, created by setting carefully shaped, uncut diamonds and polished multicoloured 
gemstones into an exquisitely designed pure gold base. The method is believed to have 
originated in the royal courts of Rajasthan and Gujarat and Kundan flourished under 
royal patronage during the Mughal era. 


Knife in black sheath with decorated hilt - CB.3459 
Origin: India 


Circa: 17th century AD to 18th century AD 
Dimensions: 43 cm (17 inch) high 


£ 12,000.00 
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Beautiful Ottoman period carved and inset coral dagger on silver hilt and scabbard. 


Ottoman period coral inset silver dagger - MS.1891 
Origin: Turkey 

Circa: 19 th Century AD 

Dimensions: 23.5” (59.7cm) high 


£ 22,000.00 
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A beautiful example of Early Ottoman mail and plate body armour. The armour consists of chain link shirt, 
neck defence and short skirt. The breast of the warrior was protected by two solid plates, fastened together by 
three decorated buckles. The back of the armour displays a set of long horizontal plates embedded in mail and 
resembling laminar armour, which gave some agility and ease of movement to the warrior. 

Mail and plate armours are well attested in Middle Eastern cultures, and were imported by the Golden Horde. 
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Early Ottoman mail and plate armour - GM.014 


Origin: Turkey 

Circa: 15 th Century AD to 16 th Century AD 

Dimensions: 33” (83.8cm) high x 18” (45.7cm) wide x 12” (30.5cm) depth 
£ 90,000.00 
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A beautiful Qajar body armour in steel and gold. ‘The main body of the cuirass is in steel, and is richly deco- 
rated with golden bands incised with vegetal motifs. 
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Qajar body armour - GM.013 


Circa: 18 th Century AD to 19 th Century AD 
Dimensions: 21” (53.3cm) high x 15” (38.1cm) wide x 11” (27.9cm) depth 


260,000.00 
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Ottoman period coral inset silver dagger - MS.1891 


Origin: Turkey 
Circa: 19 th Century AD 
Dimensions: 23.5” (59.7cm) high 


£ 22,000.00 
149 


150 
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